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“Ne la profonda e chiara sussistenza 

de l’alto lume parvemi tre giri 

di tre colori e d’una contenenza; 

e l’un da l’altro come iri da iri 

parea reflesso, e ‘l terzo parea foco 

che quinci e quindi igualmente si spiri.” 
 

Dante Alighieri, Divina Commedia, Paradiso XXXIII 

 

 

 

 

«[…]The Prelude, Fugue and Allegro,  

while belonging firmly in the realm  

of Bach’s secular instrumental music,  

may thus also have some theological connotations.  

There are too many elements here  

to disregard the symbolic potential  

of this work – the E flat tonality, the 12/8 metre  

of the Prelude, the very close similarity  

of the fugue subject to two Lutheran chorales,  

a da capo fugue at the centre of a tripartite work  

and, most importantly, the use of a motif  

so clearly associated in the music of Bach  

with the “Vom Himmel hoch”  

chorale and its relevance to salvation.[…]» 

 
Anne Leahy, Bach’s Prelude, Fugue and Allegro for Lute (BWV 998): 

 a Trinitarian Statement of Faith?, pp. 50-51 
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